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The Sculpture Center and the Boston Sculptors Gallery Announce Summer 2012 Exchange Exhibitions 
 
Stirring the Waters | Between Two Bodies 
Boston Sculptors Gallery in Cleveland 
June 8 - July 14, 2012 at The Sculpture Center 
Opening reception with artists’ talks: June 8 | 5:30 – 8 pm 
and 
Stirring the Waters | Between Two Bodies 
Cleveland Sculptors in Boston 
July 5 - August 12, 2012 at the Boston Sculptors Gallery 
Opening reception with artists’ talks:  July 6 | 5:00 – 8 pm 
 
Curator’s Statement 
Stirring the Waters | Between Two Bodies is the first contemporary sculpture exhibition exchange ever 
undertaken between Boston, MA, and Cleveland, OH. On view through this summer are exhibitions by 
10 Boston sculptors in Cleveland and 12 Northeast Ohio affiliated artists in Boston that give visitors a 
comprehensive introduction to the quality and variety of sculpture production, of a practically 
transportable size, in the two regions. The Sculpture Center Curator Ann selected artworks by 11 Boston 
Sculptors Gallery member artists and 12 artists closely affiliated with The Sculpture Center. She curated 
work that exemplifies the particular responses in the two regions to a broad range of the aesthetic and 
conceptual concerns of contemporary sculpture in the post-modern age. Sculpture today is truly a multi-
dimensional field. 
 
Paramount to the concerns of much contemporary sculpture is a deliberate breaking down of any 
hierarchical order of art making, fabrication materials, and even understanding of the immediate 
physical world. This way of approaching three-dimensional art can be traced directly back to Marcel 
Duchamp, who has become enormously influential to many young artists coming out of today’s art 
schools, and that was also differently manifested beginning in the 1960s with Minimalism and 
continuing with Conceptualism , Arte Povera, and the like. In these two exhibitions there is a 
preponderance of works fabricated with nontraditional art making material, particularly repurposed 
found objects and commercial construction materials. There is repeated blurring, reversal, and trompe 
l’oeil of the anticipated physicality or purpose of materials and reality itself.  Attention is drawn to 
certain overlooked aspects of architectural spaces, and there is site specific production in response to 
history of place. Serialization is important for several of the artists. Themes of societal and governmental 
oppression, social unrest, and environmental activism are brought to the fore.  
 
Expanded media, performance, and community social engagement, while hardly new expressions and 
forms of creativity, are some of the art forms being most ardently practiced by many young artists 
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today, and they are more and more falling under the general rubric of sculpture. All are expertly 
represented in the exchanges. Finally, the never ended matter of sculpture vs. painting, the 
appropriation of earlier art, and the always valid dialogue around abstract aesthetics are manifested in 
several of the works. A high level of exuberance of material choice, intensity of emotion, and humor is 
found in the works. The sculptures hang, drape, sway, lean, pile up, multiply, glow from interior light or 
extreme color, crowd the walls, and become complete, discrete installations within the larger spaces.   
 
Curator Albano and advisor Thurmer noted the high quality of the production techniques of the Boston 
Sculptors Gallery’s artists and a tendency towards sophisticated whimsy or double entendre that 
extends to irony, as well as a concern for personal and environmental issues. For the Cleveland artists 
there is a notable use of common construction materials, such as plywood, plaster, roofing tar, and 
sand, combined with other media and markedly non-high art materials to convey abstract concepts. 
Sound, video, light, and motion are also found in the work of artists of both organizations. The original 
use of all manner of materials, from traditional cast bronze and painted steel to highly varied mixed 
media and fabric constructions, is representative of contemporary 3-D work and underscores the many 
varied, originally conceived options that contemporary sculptors use for room-sized pieces.   
 
The artists from Boston are all members of the Boston Sculptors Gallery and were selected from among 
those artists who were interested in participating in the exhibition exchange. 
Stirring the Waters | Between Two Bodies 
Boston Sculptors Gallery in Cleveland 
Artists: Caroline Bagenal, Laura Evans, Peter Haines, Michelle Lougee, Julia Shepley, Jessica Straus, 
Margaret Swan, Marilu Swett, Hannah Verlin, and Andy Zimmermann 
 
The selected artists from Cleveland and northeast Ohio are closely affiliated with The Sculpture Center 
as members of The Sculpture Center’s Exhibition Committee and board and as former W2S artists who 
have exhibited at The Sculpture Center.  
Stirring the Waters | Between Two Bodies 
Cleveland Sculptors in Boston 
Artists: Jake Beckman, Elizabeth Emery, Sarah Kabot, Lauren Kalman, Irina Koukhanova, Paul O'Keeffe, 
Nancy Prudic, Kristin Rogers, Mark Soppeland, Robert Thurmer, Charles Tucker, and Christian Wulffen 

 
background information 
 
Initiated by Boston Sculptors Gallery artist Jessica Straus, further shepherded by Boston Sculptors 
Gallery artist Julia Shepley, and curated by The Sculpture Center’s Ann Albano, Executive Director and 
Chief Curator, with the advice of board member Robert Thurmer, also Director of Cleveland State 
University’s Art Gallery, Stirring the Waters | Between Two Bodies brings to each region striking 
examples of the 3-D aesthetic and artistic concerns of our time. Both the Boston Sculptors Gallery and 
The Sculpture Center support the development and exhibition of new work in the multi-dimensional 
field that is now sculpture.  
 
The Boston Sculptors Gallery, founded in 1992, is a landmark artists’ cooperative that serves as an 
alternative venue for exciting, innovative solo sculpture exhibitions by its members. It is Boston’s 
premier venue for sculpture, featuring exciting and varied contemporary work by Boston area artists. 
Gallery membership now includes 34 exhibiting sculptors. 
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The Sculpture Center, founded by Cleveland artist David E. Davis, is a not-for-profit arts organization 
with a mission unique to this country of supporting the careers of emerging sculptors, installation 
artists, and other practitioners of expanded media in our greater region and encouraging the 
preservation of Ohio public outdoor sculpture. It presents from 10-11 solo exhibitions a year and one 
group exhibition that is either guest curated or juried. Most artists use the exhibition opportunity to 
create new work in response to the exhibition spaces or to explore new directions in their art making. 
 
The Sculpture Center receives generous support from the Callahan Foundation, the Kulas Foundation, 
The John P. Murphy Foundation, the Bernice and David E. Davis Art Foundation, The George Gund 
Foundation, studioTECHNE|architects, the Leonard Krieger Fund of The Cleveland Foundation, Sculpture 
Center board members, and many individual donors to Friends of The Sculpture Center.  Additional 
generous public funding comes from the citizens of Cuyahoga County and the State of Ohio through: 

   and       

 
 
 

http://www.cacgrants.org/index.php
http://www.oac.state.oh.us/

